LOVE, ANNA

THE COWBOY GODS OF ROCKANDROLL

POST-POP

An eclectic—even danceable—second album might not have been expected
from Love, Anna, but then again, their debut didn't exactly play by any
given rules either. In the four years since their last record, the line-up
has changed and a new sound has evolved. So it's only fitting to label
The Cowboy Gods of Rockandroll as a document of the Toronto-based
ensemble treading new territory. True, it carries over elements of what L, A
is known for—grinding guitars, anthemic melodies, knife-cut drumming—but
this time the story is beautiful, too; employing a far more ambitious sonic
palette, accentuated by unexpected string leads, dissonant keyboards, ethereal

bursts of glockenspiel, all serving to create a richer, more complex tapestry.

Tracks like Sunday School Sacrificial signal Love, Anna'’s big changes
right away: acoustic guitars driven by low-fi looped percussion, upfront
vocals running side-by-side keyboard flares instead of being added to
the multi-layered guitars of the previous record. With a number of line-up
changes, mainly the addition of cellist Carlos Quifionez, guitarist Phil Tucker
and drummer Niko Kwiatkowski, an evolution of the band'’s sound was
imminent, and a spirit of fearless experimentation permeates the record.
By introducing an array of previously unexplored instrumentation such as
accordion, the aforementioned glock and a variety of percussion, these
new elements work to supplement the typical melodic driving build-ups

and sonic crescendos that are the cornerstone of the Love, Anna sound.

The album was recorded in a forest-surrounded cabin outside of Bobcaygeon,
Ontario, where the band sequestered themselves for six days of intensive
recording, fending off the cold of April, a lack of running water and cabin
fever. It was then edited and pre-mixed by Pascal Paquette in Toronto

before being passed off to Jeff McMurrich at 6 Nassau for final mixing.

The Cowboy Gods of RockandRoll offerings are deeply affecting ventures
into uncharted territory, frequently quick stepping a fine line between sublime
beauty and underlying foreboding. Whether in the unpredictable tonal shifts
of The Tenderhood Circus which build to a jubilant climax or in the
“impossible in any other context” choral work which closes the album on
The Rape of Sabine, all of these songs exhibit a bold and unique sensibility
rare in today's musical landscape. Every new addition to Love, Anna's hard

carved formula moves the band from fascinating to accomplished.

THE COWBOY GODS OF ROCKANDROLL IS AVAILABLE AS A
DIGITAL DOWNLOAD ONLY THROUGH AMAZON AND iTUNES

There’s something that makes them even more
enticing than the status quo (Mogwai, EITS, GY/BW,
Mono, etc)—they bring the same mood without the
sudden explosion, by design, of course, and they do it
with a sort of musical confidence that is comforting.

-RANDALL McGEHEE, CD BABY

[Love, Anna] hotwire their hearts with the scorching
guitar screech of Goo-vintage Sonic Youth, early
Mercury Rev and even Ontario’s own space-rock

cadets, Sianspheric to invigorating effect.

-STUART BERMAN, EYE WEEKLY
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PERSONNEL

ROBIN JULL bass/vox

CLINT LAVADO guitar/vox

CARLOS QUINONEZ cello/accordeon/vox
PASCAL PAQUETTE guitar/keyboards/vox
ADRIAN PASEN drums

PHIL TUCKER guitar/vox

MORE INFO
www.loveanna.to
mail@loveanna.to

www.myspace.com/therealloveanna




